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“Sometimes you feel stuck,” says Pete Yorn, “but then all it takes is one slight change, 
one subtle shift in your perception, and suddenly everything starts to flow again.” 
 
That was precisely the case with ‘Caretakers,’ Yorn’s first solo release in three years 
and his most spontaneous collection to date. Produced with Jackson Phillips of the 
celebrated indie rock band Day Wave, the album finds Yorn trusting his gut and 
working from instinct more than ever before, writing and recording many of the tracks 
start-to-finish in a prolific series of single-day sessions that balanced freewheeling 
exploration with careful, deliberate craftsmanship. Fueled by jangly electric guitars 
and vintage synthesizers, the resulting tracks merge the 80’s and 90’s alt-rock and 
Brit-pop Yorn grew up listening to (The Smiths, Guided By Voices, Joy Division) with 
distinctly modern sensibilities, forging lean, muscular melodies out of dreamy, 
immersive soundscapes. It’s a revelatory collection, one that explores faith and 
acceptance with honesty and vulnerability, all while still managing to preserve Yorn’s 
unique gifts for lyrical abstraction and emotional malleability. 
 
“These songs are designed to grow with you,” explains Yorn. “They’re all anchored in 
particular moments, but they blast off from there, so what they mean to you on any 
given day might evolve. They’re built to have that flexibility.” 
 
A New Jersey native equally indebted to Bruce Springsteen’s blue-collar introspection 
as Lou Reed’s deadpan stream-of-consciousness, Yorn first broke out in 2001 with his 
extraordinary Columbia Records debut, ‘Musicforthemorningafter.’ Hailed by NPR as 
one the year’s finest, the album garnered Gold certification on the strength of its 
near-universal acclaim as well as Yorn’s relentless appetite for the road. Rolling Stone 
praised it as “atmospheric, gently lit by sunlight and regret,” while The Guardian 
called it “sublime,” and The AV Club deemed it “the first chapter in a long and 
exciting career.” In the decades that followed, Yorn would go on to solidify his status 
as a songwriters’ songwriter, releasing five more solo albums and collaborating in the 
studio with everyone from Frank Black and Peter Buck to Liz Phair and Scarlett 
Johansson (Yorn and Johansson’s joint 2009 release, ‘Break Up,’ went Platinum in 
France). With a voice Consequence of Sound described as “ruined and forlorn,” Yorn 
earned performances on Letterman, Fallon, Kimmel, Ellen, and more, as well dates 
with artists as varied as R.E.M., Coldplay, My Morning Jacket, and The Dixie Chicks, 
and festival slots from Coachella and Bonnaroo to Glastonbury and Austin City Limits. 
By the time he wrapped up touring for his latest solo album, 2016’s ‘Arranging Time,’ 
Yorn had been grinding non-stop for nearly twenty years.	
	
“When I got off the road, I was really focused on my family and being super present 
with my daughter,” says Yorn, who’s called LA home since 1996. “When you’ve got a 
little kid, everything feels so fleeting, and I didn’t want to miss any of it. I just wasn’t 
interested in writing for a long time.” 
 
That all changed after a chance encounter with Phillips, a California native who’d 
grown up listening to Yorn’s music. 
 
“My sister used to play ‘Musicforthemorningafter’ in the car when I was in middle 
school, and then I rediscovered the album again in my early 20’s,” remembers Phillips. 



“I loved and related to the songs so much, and I think the melodies on that record 
definitely had an influence on the music I started creating as Day Wave.” 
 
Yorn took a shine to Day Wave’s music, and though he wasn’t feeling particularly 
drawn to writing at the time, he accepted Phillips’ invitation to visit him in the studio, 
expecting the get-together to be more of a social call than a recording session. The 
pairing of veteran maturity and youthful enthusiasm proved to be a fruitful one, 
though, and within minutes of his arrival, Yorn sensed the creative floodgates opening 
for the first time in years. 
 
“I hadn’t felt an artistic connection like that in a long time,” Yorn explains. “It’s a 
real phenomenon when it happens. I’d play something, then he’d play something, and 
we’d go back and forth like that layering things up. I left the studio, and a few hours 
later he sent me a finished track. It all felt so fresh and natural.” 
 
Yorn returned to Phillips’ studio nearly every week after that, sometimes with a 
finished song ready to go, other times with a blank slate so they could write together 
from scratch. Over the course of each session, the pair would build an entire track 
from the ground up, recording every element of the music themselves, with Yorn 
frequently penning full sets of lyrics on the spot in remarkable fits of inspiration. 
 
“There were never any hiccups,” says Phillips. “As soon as one of us had an idea, we’d 
just start recording, and whenever we got stumped on an element, we’d just move on 
to the next. It was the most comfortable and open flow.” 
 
‘Caretakers’ reflects that comfort and openness from the outset, starting off with the 
hypnotizing “Calm Down,” a synth and guitar-driven meditation on learning to let go 
that was written with contributions from the critically lauded French singer and 
actress Soko, who happened to be visiting the studio during the recording. “I wish I 
knew then what I know now / Calm down,” Yorn sings, poignantly setting the stage for 
a collection that frequently finds itself coming to terms with just how much of life is 
beyond our control. The breezy “Opal” locates the beauty in the unknown, while the 
driving “POV” recognizes that conflict often boils down to perspective, and the 
heartrending “Can’t Stop You” and “ECT” make peace with our limitations. 
 
“It’s a hard truth to accept that we can’t always help the people we love the most,” 
Yorn says of the melancholy title track. “As I go through life, I find more and more 
that we have a responsibility to take care of each other, but that responsibility starts 
with taking care of ourselves. Sometimes that means stepping back or letting go, but 
in the end, these songs are reminders to never stop trying.” 
 
With ‘Caretakers,’ Yorn refuses to give up on love, embracing all the risk that comes 
with letting ourselves be vulnerable, even in the face of disappointment and pain. He 
tackles the aftermath of heartbreak on the 70’s power-pop gem “Do You Wanna Love 
Again” and pledges to stick things out through good times and bad on the bittersweet 
“I Wanna Be The One.”  
 
“I was thinking about my daughter when I wrote that song,” says Yorn, “how I want to 
always be there for her. There’s a part of you that wants your kid to stay innocent and 
small forever, but you know they have to grow up, that things have to change.” 



 
If there’s one thing Yorn learned in creating this album, it’s that change is inevitable, 
and the energy we expend resisting it is often better spent embracing it. We’re given 
a finite number of days on this planet, and it’s up to each of us how we choose to use 
them. There will pain and sadness and heartbreak, no doubt, but there will be joy and 
love and bliss, too. Sometimes all it takes is a little change in perspective. 


